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Tsai Performance Center 
Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
• Boston University College of Fine Arts 
School of Music 
September 16, 2009 
"All in the Family" 
Tsai Performance Center 
Sonata for Solo Violin (1980) 
I. Slow and very free, quasi recit 
II. Moderate, bouncing, strict 
111. Moderate, vigorous, free 
BAYLA KEYES violin 
Sonata for Two Violins, op. 56 (1932). 
Andante cantabile 
Allegro 
Commodo (quasi Allegretto) 
Allegro con brio 
BAYLA KEYES and JULIA GLENN violins 
-Intermission-
Serenade for Strings, op. 48 (Quintet Version) (1880) 
Pezzo in forma di sonatina: Andante non troppo - Allegro moderato 
Valse: Moderato. Tempo di Valse 
Elegie: Larghetto elegiaco 
Finale (Terna Russo): Andante - Allegro con spirito 
BAYLA KEYES and ZOYA TSVETKOVA violins 
NATHANIEL FARNY viola 
ARIANA FALK violincello 
PAUL GLENN double bass 
Nelson Keyes 
(1928-1987) 
Sergei Prokofiev 
(1891-1953) 
Piotr Tchaikovsky 
(1840-1893) 
BAYLA KEYES violin 
Described as "a charismatic soloist of expressive generosity and technical elan," violin -
ist Bayla Keyes is an ardent champion for a wide range of classical and contemporary 
repertoire. After her first professional experience with the acclaimed Music from 
Marlboro, Keyes founded the Muir String Quartet and toured internationally, winning 
the Evian and Naumburg Awards and two Grand Prix du Disques. Ms. Keyes currently 
concertizes throughout America as recitalist, as soloist with orchestras, and as a mem-
ber of the contemporary music ensemble Boston Musica Viva (www.bmv.org) and the 
acclaimed piano trio, Triple Helix (www.triplehelixpianotrio.org) . Recent concert high-
lights include the BankBoston Celebrity Series, Brandenburg Concerti with the Boston 
Chamber Music Society, the Fromm Series at Harvard University, Bargemusic and Joan 
Tower's Birthday Concert in Town Hall in New York City, solo recitals in Pittsburgh, Bos-
ton, and Vermont, the complete Mozart and Bach Violin Sonatas and works of Bartok 
in Serkin Center, and premieres of concertos by Bernard Hoffer, John Crawford, and 
Richard Festinger, as well as performances of Stravinsky, Dvorak, Beethoven, MarV-
Brahms and Mozart Violin Concerti. With degrees from Curtis Institute of Music 1.  
Yale University, Ms. Keyes naturally extends her musical commitment to education; she 
teaches violin and chamber music at Boston University and is Artistic Director of both 
the Interlachen Chamber Music Conference and the Boston University Tanglewood In-
stitute String Quartet Seminar. Ms. Keyes served from 2003-2009 as a board member 
of Chamber Music America and recently adjudicated at the Singapore, Stu Iberg, and 
Fischoff Competitions. Her piano trio, Triple Heli x, is in residence at Wellesley College, 
where their series of Beethoven concerts garnered them the accolade of "Musicians 
of the Year" from the Boston Globe. Their CD, "A Sense of Place," was cited as "Best of 
North America" by Gramophone Magazine. Ms. Keyes has recorded for Video Artists 
International, Ecoclassics, CRI, Musical Heritage, EMl-France, Sony, Koch, Bridge, MRS 
and New World Records. She plays a Gennarius Gagliano made in 1740. Bayla Keyes is 
a graduate of the Curtis Institute of Music and Yale University. Her Facebook profile is 
available at www.face.book.com/home.php?#/ profile.php?id=1018516190&ref=profile. 
ARIANA FALK violincello 
Ariana Falk, cello, received her M.M. and Artist Diploma degrees from the Yale School 
of Music, where she was recipient of the Aldo Parisot Prize. She received her B.A. in 
English from Yale College. She was also a Fulbright Scholar to Germany, where she 
performed with the Heidelberger Symphoniker. She is currently a member of the 
Kerberos Quartet and is pursuing a doctor of musical arts degree at Boston Un iversity 
as a student of Michael Reynolds. She has recently appeared as soloist with orchestras 
including the Olympia Symphony, Yale Bach Society Orchestra, Banff Festival Orches-
tra, and Columbia Symphony, after which the Oregonian called her playing " .. terrific-
lyrical, dark and sensitive." She has collaborated with musicians including Paul Katz 
and Menahem Pressler, and has also served on the faculty of the Boston Universi~ 
Tanglewood Institute and performed at summer festivals including the Norfolk MC!,,, -
Festival, Garth Newel Music Center, and Banff Centre for the Arts. 
NATHANIEL FARNY viola 
Nathaniel Farny plays with many Boston area groups, including the Boston Modern Or-
chestra Project, the Orchestra of Emmanuel Music, the New England String Ensemble 
and Opera Boston. He is a member of the Alcyon Chamber Ensemble and the KerberoS 
Quartet, and he is on the faculty of the Cambridge School of Weston. During the sum· 
mers he has been a chamber music coach at the Interlachen Adult Chamber Music 
Camp, the Somerville String Camp, the Winchester Music School String Festival, and 
the Boston Youth Symphony Orchestra's summer program. Other summer activities 
include the Britt Music Festival Orchestra in Oregon and the Crested Butte Music Fes· 
tival Orchestra in Colorado. Past teachers include Michele Auclair, at the New England 
Conservatory, and Kathleen Winkler, at Rice University. He is currently enrolled in the 
doctor of musical arts program at Boston University, studying viola performance with 
Steven Ansell and Edward Gazouleas. 
~. - )A GLENN violin 
Julia Glenn is a 20-year-old violinist with extensive performing experience and an im-
pressive array of competition prizes. In 2009 she won Third Prize in the Hudson ValleY 
Philharmonic Competition. In 2007 she won the Wellesley Symphony Orchestra Young 
Soloist Competition and performed Saint-Saens' Introduction and Rondo Capriccioso 
with them. In the same year she won the Greater Boston Youth Symphony Orchestra's 
Senior Concerto Competition, performing Prokofiev's Violin Concerto No. 1 in D Major. 
She was also a prize-winner in the Boston Symphony Orchestra, the New England Co11-
servatory Preparatory School, the New England String Ensemble, and the New England 
Philharmonic Concerto Competitions. 
Julia's concert experience encompasses chamber music as well. Her string quartet won 
third prize in the Fischoff Competition in 2007, and she performed several times on 
From the Top. In the summer of 2008 she attended the Heifetz Performing Institute, 
where she played the Franck Piano Quintet with faculty and Andre Michel Schub in a 
highly acclaimed performance. She has also performed with her mother's piano trio, 
Triple Helix. She can be heard regularly in the Boston area on From the Top events. 
Ms. Glenn's early teachers include Bonnie Black, Lucy Chapman, and Magdalena 
Richter. A rising junior at Harva·rd· College, where she majors in linguistics, she studies 
violin with James Buswell. In the summer of 2009 Ms. Glenn won a scholarship for the 
Harvard Immersion Program in Beijing, China, where in addition to learning Chinese, 
she performed a solo violin work for the graduation ceremony of Beijing University. 
PAUL GLENN double bass 
Paul Glenn performs regularly on both double bass and cello in solo and duo recitals, 
with local chamber groups, and in chamber music festivals in Michigan, Montana, 
and Virginia . His professional engagements have included concertos with the Billings 
Symphony Orchestra and the Longy Summer Chamber Orchestra, participation in the 
Claremont Music Festival, and performing as a chamber musician with the Interlachen 
Chamber Conference faculty, the Muir String Quartet and Sanos. He has served as 
principal cello of both the Concord Orchestra, during its European tours, and the New 
England Philharmonic, with whom he played for over fifteen years. He has played bass 
and cello with several other orchestras, including the Lexington Symphonietta and the 
Civic Symphony Orchestra. A student of the eminent pedagogue George Neikrug, he 
earned his Bachelor's and Master's degrees in physics at Harvard. He is founder and 
president of Bauer Associates. 
ZOYA TSVETKOVAviolin 
Zaya Tsvetkova was born in Saint Petersburg, Russia. At the age of four, she began 
studying the violin with her father and at age six she enrolled in a music school to 
continue her studies. While in Russia she received second prize at the North-West 
Regional Competition (1999) and a diploma at the Russian National Youth Chamber 
Competition (2000). In 2001 Ms. Tsvetkova moved to the Dallas/Fort-Worth a-rea and 
continued her violin studies with Jan Sloman, associate concertmaster of the Dal-
las Symphony Orchestra. During her stay in Texas, Zaya won the Fort Worth Youth 
Orchestra Concerto Competition (2002). She was a finalist in the Juanita Miller State 
Youth Competition (2003 and 2004) and a national finalist in the MTNA (Senior 
Strings, 2004). Ms. Tsvetkova has also been rewarded grand prizes in both the Dallas 
Symphonic Festival (2004) and the Hubbard Chamber Music Competition (2004). 
During her last year in Texas, she was the recipient of the prestigious Bayard H. Fried-
man Outstanding Student Award in the Performing Arts. In 2004 Zaya Tsvetkova was 
accepted to Boston University's College of Fine Arts where she studied with Yuri Ma-
zurkevich. In 2006 and 2008 she won the Undergraduate. Prize in the Boston Univer-
sity's J.S. Bach competition. 
Since graduating in 2008, Zaya has continued her studies at BU as a full scholarship 
master's student with Bayla Keyes. In 2009 Zaya won Boston University's concerto 
competition and made her debut with the Boston Pops orchestra at Symphony Hall. 
PROGRAM NOTES 
Nelson Keyes (1928-1987) 
Sonata for Solo Violin (1980) 
Nelson Keyes receiv.ed his BM and MM from the University of Texas at Austin and his 
PhD in Composition from the University of Southern California, where he was a student 
of lngolf Dahl and Halsey Stevens. From 1960 through 1964 he was the recipient of two 
Ford Foundation Young Composer Grants and was sent to Louisville, Kentucky to write 
music for the public schools. From 1969 until his early death in a mountain-climbing 
accident in 1986, he was Professor of Theory and Composition at the University of 
Louisville, where he was instrumental in founding and administering the Grawemeyer 
Award for Music Composition, one of the most prestigious of its kind . Two of his com-
positions are available in the Louisville Orchestra recording catalog: Music for Monday 
Evenings and Abysses, Bridges, and Chasms, the latter a work for jazz combo and classical 
orr'\stra. 
~rfather first began work on a solo sonata for me while I was still a teenager. The title 
was to have been "Suite 16!" In the intervening years I became a professional violinist 
and my father decided to write a more ambitious work, which I eventually was to pre-
miere in Philadelphia in 1981. While writing this sonata, my father, a pianist by training, 
painstakingly taught himself to play the violin, using my old instrument from student 
days; he explored everything as he wrote. He immersed himself in the Bach Solo So-
natas and Partitas as well as the Bartk Solo Sonata. Bartok was in fact his idol-part of 
the reason I am named Bayla-and Keyes's compositional techniques employ pungent 
harmonies, frequent counterpoint, and a similarly fearless use of high doublestops. 
In this sonata bitonal harmonies (the first chord is both G Major and C# minor) 
and dense dissonances are placed within classical structures; both the first and last 
movements are in traditional sonata form, and the middle movement is recognizably 
in ABA song form. The listener will hear innovative uses of cross-rhythms combined 
with string-crossings, pizzicato accompanied by col legno, and the extensive use of 
open string drones which combine to give a wonderful variety of textures. My father 
believed wholeheartedly in writing music to take advantage of the possibilities of the 
instrument, not to work against it or in spite of it, and this sonata takes most thorough 
advantage of the violin. Never does one feel that the piece might just as well be played 
on clarinet, keyboard, or even computer. This great piece is an engaging exploration of 
a wonderful instrument by a mature, original, and lovingly creative mind. 
-Bayla Keyes 
Sergei Prokofiev (1891-1953) 
Sonata for Two Violins, op. 56 (1932) 
The great Russian pianist and composer Sergei Prokofiev (1891-1953) received his first 
musical training with his mother, a pian ist, composed his first work at age seven, and 
entered the St. Petersburg Conservatory at age thirteen, where he studied (albeit unre-
ceptively, as he possessed a fiercely independent spirit) with Nikolai Rimsky-Korsakov 
and Nikolai Tcherepnin. His First Piano Concerto won the Rubinstein Prize upon his 
graduation in 1914. Escaping the turmoil of the Russian revolution, from 1918 until 1936 
Prokofiev traveled and lived in Europe and America, where he met with both acclaim 
for his lyricism and criticism for his use of biting dissonance. Collaborations with the 
great ballet master Sergei Diaghilev, friendship and rivalry with Igor Stravinsky, and 
many wonderful compositions distinguish this part of Prokofiev's career, as he received 
major commissions (among them Love of Three Oranges, First String Quartet, the ballet 
Romeo and Juliet, and several of the Piano Concertos and Symphonies) and performed 
internationally as one of the great pianists of his day. 
When Sergei returned to Russia to tour, as he did three times during this period, he rnet 
with such tumultuous success that he was eventually persuaded to return to his native 
land. Although he at first produced many of his best-known works (Alexander Nevsky, 
Lieutenant Kije), as well as writing celebratory Soviet film scores to please the Commu-
nist establishment, he eventually fell out of favor with the censors and spent his last 
years in ill health and unhappiness. In a final bitter irony, he died hours before Stalin, 
the iron-fisted leader who had first extolled and then excoriated him; only forty people 
attended his funeral, where the great David Oistrach, the violinist most closely associ-
ated with him in Russia, performed two movements from his Violin Sonata inf minor. 
Prokofiev's Sonata for Two Violins in C major, Op.56, was composed in Paris in the 
spring of 1932 for the opening concert of Le Triton (The Tritone), a group championing 
new chamber music. The Sonata begins with an Andante Cantabile written in the style 
of a "recitative" work, such as those of Kreisler and Enesco for solo violin. The following 
Allegro is an exciting scherzo punctuated with crashing chords and exploring a variety 
of moods, with fast-paced excitement, and spectacular to watch. A singing Allegretto 
movement then serves as a respite before the lively Allegro con brio that ends the 
sonata. 
-Bayla Keyes 
Piotr llyich Tchaikovsky (1840-1893) 
Serenade for Strings, op. 48 
Tchaikovsky, known to the world as a Russian romantic composer, worshipped the mu-
sic of Mozart-"the Christ of music." He wrote that a performance of Don Giovanni he 
heard at the age of 10 introduced him to the ability of music to express deep emotion. 
In September of 1880, while working on his 7872 Overture, Tchaikovsky decided to write 
an orchestral serenade as a tribute to Mozart's string serenades. Inspired, he com-
pleted the serenade quickly and was reputedly more satisfied with it than the Overture. 
He wrote to his patroness, Nadezhda von Meck, "The overture will be very showy and 
noisy, but will have no artistic merit because I wrote it without warmth and without 
love. But the Serenade, on the contrary, I wrote from inner compulsion. This is a piece 
from the heart." Later, he told von Meck, " I am violently in love with this work and can-
not wait for it to be played." It was premiered in St. Petersburg in 1881 and was instantly 
successful. 
V Tchaikovsky used the classical forms and spirit of Mozart, his serenade is rooted 
in u1e musical language of the late nineteenth-century-as romantic as any of his other 
works. He begins the serenade with a classical sonata form including a slow introduc-
tion to the fast movement. Where Mozart generally composed a slow second move-
ment and a minuet-trio for the th ird, Tchaikovsky answers with a nineteenth-century 
waltz for the second and an Elegie for the third (more reflective than somber). 
The finale, subtitled Terna russo, includes authentic Russian folk tunes, collected and 
catalogued by fellow composer and musicologist Balakirev. The first, a slow tune sung 
by Volga common laborers, appears in the introduction. The second is a fast Russian 
dance, to which Tchaikovsky adds some quick balalaika-like pizzicato. There is a third 
sweeping lyrical motive that is heard above the dance. To end the serenade, Tchaik-
ovsky cleverly returns to the theme of the first movement, transforming the descending 
part of that theme into the descending portion of the concluding dance. 
-William Scharnberg 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, September 17th, 7:30pm Guest Artist Recital Series: Quartetto Acero 
Tsai Performance Center 
Monday, September 21st, 7:30pm Liszt Competition Winners in Concert 
NANSONG HUANG piano 
Tsai Performance Center 
Wednesday, September 23rd, 7:30pm Liszt Competition Winners in Concert 
ARSENY ARISTOV piano 
Tsai Performance Cr or 
l 
Friday, September 25th, 7:30pm Faculty Recital Recital Series: Brushreed 
JENNIFER BILL saxophone 
LINNEA visual artist 
CFA Concert Hall 
Tuesday, September 29th, 7:30pm Faculty Recital Se.ries 
Thursday, October 1, 7:30pm 
Thursday, October 1, 7:30pm 
Friday, October 2, 7:30pm 
MARIA CLODES piano 
CFA Concert Hall 
Haydn and Landon International Conference 
Marsh Ch'!pel 
Faculty Recital 
JOHN MURATORE guitar 
ROBERTO CASSAN accordion 
Tsai Performance Center 
Boston University Choral Ensembles 
NATHAN ZULLINGER conductor 
CFA Concert Hall 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
Sign up for the CFA E-calendar at www.bu.edu/ cfa/ events 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
e(' · ays, education at the College of Fine Arts has begun on the BU campus and ex-
ti:: into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Robert Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of Externol Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of support-
ing gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the College of 
Fine Arts fund important capital initiatives, educational outreach, events, programs, performances, and exhibitions, 
all of which directly benefit the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2008-2009 fiscal year.* 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
Theodore Antoniou 
Roger C. Davidson 
Andrew R. Lack 
Stewart F. lane and Bonnie Comley 
Mary Ann Milano 
Loren and Noanie Miller 
Herman and Joane Miller 
John Silber 
Surdna Foundation, Inc. 
$5,000 to $24,999 
Elizabeth A. Archer 
Berkshire laconic Community 
Foundation, Inc. 
John A. and Harriet S. Carey 
Clovelly Charitable Trust 
J. David Copeland 
Bette Davis Foundation, Inc. 
Elizabeth B. Ellis Foundation 
Edward J. FitzPatrick, Jr. 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
A. Neil and Jane l. Pappalardo 
Helen Uffner Vintage Clothing LLC 
The Ushers & Programmers Fund 
Dr. and Mrs. Ernst von Metzsch 
$2,500 to $4, 999 
The ASCAP Foundation Irving 
Caesar Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena llyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Luo Yan 
$1,000 to $2,499 
Cathy M. Altholz 
Lauren Ambrose 
Cathy Barbash 
Elise R. Baum 
Bose Foundation, Inc. 
Fred A. Bronstein 
Janyce Ingalls Broude 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D'Accone 
Margaret May Darnen 
Edna l. Davis 
Teresa Del Piero 
William E. Earle 
Richard W. Ekdahl 
Marie V. Falabella 
Thomas C. Farrell, Esq. 
Judith M. Flynn 
Steven G. Friedlander 
Richard and Susan Grausman 
Herbert P. Gray 
lady Mercia M. Harrison 
Gudjonson Hermannsson 
Blake W. Hinson 
Phyllis E. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Walker 
Dean and Elizabeth Kehler 
Tom F. Kel ley and Irene Gesiak Kelley 
Kendrick, Jackson & Kearl LLC 
Robert and Gwen Krivi 
Lillie M. Kumar 
El i lilly and Company 
John E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zildjian Company 
$500to$999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Salvatore J. Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 
Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Fowles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie l . Jackson 
David T. Lifland 
Nina Lopez Clariond 
Robert Maganuco 
Mary Meier 
Raymond Mui 
Jane M. Musky 
Anne Neely 
James Noone 
Mia R. Oberlink 
James A. Petosa 
Lawrence Pollans 
Pauline A. Rowe 
Kenneth D. Rudnick 
Marvin Y. Scholer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szymanski 
Richard E. Van Deusen and Carol Nadell 
lraYoffe 
$250to$499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A. Bamel 
Jane Bernstein 
Paula J. Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitchell E. Cohen 
George Darveris 
Mr. and Mrs. Paul J. Depoe, Jr. 
Linda Anne Dehaney 
Peter F. Donnelly, Jr.t 
John W. Fish, Jr. 
George S. Forbes 
Laura Giannitrapani 
Lynne M. Harding 
John Tobias Hecht. Esq. 
Jul ia A. Hennig 
Mr. and Mrs. Scott M. Himes 
Renate S. Jeffries 
Mr. and Mrs. James E. Klingler 
Dr. and Mrs. Saran Kraichoke 
Mr. and Mrs. James l. Loeb 
Linda Machiz-Kilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H. Milburn Ill 
Joel and Claudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
El len Redican 
Craig Frankl in Schreiber 
Kaipo Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N. Slotnick 
Carol E. Strittmatter 
Tetsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W. Zabarsky and 
Kerry F. Loughman 
Andrew B. Zimmerman 
• This fist reflects donations made between July 1, 2008, and June 30, 2009. If your name has been omitted from this fist, please 
contact CFA at 617-353-5544, so that we can correct our records. 
l' deceased 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or make a donation 
online at www.bu.edu/cfa/a fumni/ giving-back. We would love to welcome you into our donor community! 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute HISTORICAL MUSIC EDUCATION 
Steven Ansell viola • Don Lucas trombone * PERFORMANCE Richard Bunbury • 
Edwin Barker double bass* Richard Menaul horn Aldo Abreu recorder Bernadette Colley • 
Cathy Basrak viola Suzanne Nelsen bassoon Sarah Freiberg Ellison Diana Dansereau • 
Bonnie Black pedagogy • Craig Nordstrom, clarinet cello Andre de Quadros • 
Lynn Chang violin Elizabeth Ostling flute Laura Jeppesen Jay Dorfman • 
Jules Eskin cello Ken Radnofsky saxophone viola da gamba Andrew Goodrich • 
Edward Gazouleas viola Richard Ranti bassoon Christopher Krueger Patrick Jones * 
Raphael Hillyer viola Thomas Rolfs trumpet Baroque flute Ron Kos• 
Marc Johnson cello Mike Roylance tuba Catherine Liddell lute Warren Levenson 
Bayla Keyes violin • Matthew Ruggiero Martin Pearlman Sandra Nicolucci • 
Michelle Lacourse viola* bassoon Baroque ensembles • Anthony Palmer 
Benjamin Levy double bass Eric Ruske horn • Robinson Pyle William Pappazisis 
Lucia Lin violin • Robert Sheena natural trumpet Chris Parks 
Malcolm Lowe violin English horn Marc Schachman Evan Sanders 
Dana Mazurkevich violin Ethan Sloane clarinet • Baroque oboe 
y azurkevich violin • Jason Snider horn Jane Starkman CONDUCTING 
I, izuno violin Samuel Solomon Baroque violin, viola David Hoose • 
John Muratore guitar percussion Peter Sykes harpsichord * Ann Howard Jones* 
George Neikrug cello ++ James Sommerville horn David Martins 
James Orleans double bass Linda Toole flute MUSICOLOGY Scott Metcalfe choral lit. 
Leslie Parnas cello Lee Vinson percussion Victor Coelho * 
Ann Hobson Pilot harp Steven Cornelius OPERA INSTITUTE 
Barbara Poeschl-Edrich PIANO Richard Cornell * Judith Chaffee 
harp Anthony di Bonaventura • Brita Heimarck * Phyllis Curtin++ 
Michael Reynolds cello • Maria Clodes-Jaguaribe * Thomas Peattie * Sharon Daniels * 
Rhonda Rider cello Linda Jiorle-Nagy Joshua Rifkin • Frank Kelley 
Todd Seeber double bass Boaz Sharon * Andrew Shenton* William Lumpkin* 
Roman Totenberg Joel Sheveloff • Jim Petosa 
violin++ COLLABORATIVE PIANO Jeremy Yudkin * Betsy Polatin 
Michael Zaretsky viola Shiela Kibbe * Christien Polos 
Peter Zazofsky violin • Robert Merfeld COMPOSITION Jeffrey Stevens 
AND THEORY Nathan Troup 
WOODWINDS, BRASS, ORGAN Brett Abigana Allison Voth • 
and PERCUSSION Nancy Graner! Martin Amlin * 
Laura Ahlbeck oboe Peter Sykes * Deborah Burton • STAFF PIANISTS 
Ken Amis tuba Richard Cornell * Michelle Alexander 
Jennifer Bill saxophone VOICE Joshua Fineberg • Eve Budnick 
Peter Chapman trumpet Michelle Alexander Samuel Headrick • Phillip Oliver 
Geralyn Coticone flute Sarah Arneson * David Kopp * David Richardson 
Dorio! Dwyer flute Penelope Bitzas • Rodney Lister * Lorena Tecu 
Terry Everson trumpet * Sharon Daniel,s * Ketty Nez * Noriko Yasuda 
John Ferrillo oboe Emma Dassori John Wallace * 
Richard Flanagan James Demler* Steven Weigt * 
percussion Gary Durham Department Chairs 
Joseph Foley trumpet Simon Estes * represented in bold 
Timothy Genis percussion Phyllis Hoffman* 
Ian Greitzer clarinet Frank Kelley * full-time faculty 
Ronald Haroutounian Susan Ormont 
hn oon Jerrold Pope * ++Emeritus 
eiss flute Maria Spacagna 
I... Henegar bassoon 
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